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2) Camille Bourniquel(Q+Z% <), T2:3Choping (M8 SUARAL, 1995), pp. 27-29.
3) Henryk Opienski, ed., E. L. Voynich, trans. Frédéric Chopin: Chopin’s lettersNew york: Dover publications,

inc., 1931), pp. 132-133.
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4) Opieniski ed., Frédéric Chopin: Chopin’s letters, pp. 135-136.
5) HR=ARa} Q“gé Zheie,
6) Opieniski ed., Frédéric Chopin: Chopin’s letters, pp. 136-137.
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11) 288, "ol Mot 194171 s (M S2bAA], 2005), p. 177.
12) F. E. Kirby(]31A ), Tofole oMk 2047] 7hA)s (M =AET thal, 2003), pp. 335-336.
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A kel AAZE = Aol EAolth (¥ 1 A 3Hkrle] e 17-18417] ==

W golol glo] FRd SHolglow, WA A AL EoRy T oA

A BAVE o= EdEole] SHA ZIQlsle Aem AAXIH 1Y)

13) Bruno Netl(HHFE o), Crjoke] m1Ego},(Me: 4aEwA), 1986), pp. 157-158.
14) Nettl, FAjoke] wlZLot; p 158,

15) S. Downes, “Mazurka,” in The New Grove Dictionary of Music and Musician, 2nd ed (London: Macmilian &
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"R JEE etk Al Y FoE udth P wmE e oA
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EEAE AAY Azsh= 5o 238 FsIw skt ol& sk Ay Aok
ARG R HE FHIERE Ui

B AlZoA] ARIES] For AR il RAVIARE EAEd Fow
Asht fFaalr] ARk A 1741710 dRARSlel B EwARE ot 17417]6

o
=

R

oy
2
ke
off
2,

Edsol ve A9 2 AFe SAY <rlg 9] Adsten aueE ga AAEe)
FIA SYAC oleeoton FASEI 171841k FelE JelAA ol

17417] SHkolA] 18A17] 2FUHA] ZR=g EX|8 o} SFAEA 24|(Augustus T1A) 9]
3 HY TAHEA AVIEIeH 18AM7] & Z= o] HulmEd o8 B

o

Co. Ttd, 2001), p. 190,
16) Bourniquel I 2:38Chopiny, p. 163,
17) g AgSe omgte] Aol
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18) Richard Taruskin, Music in the Nineteenth Century(New York: The Oxford History of Western Music, 2010),
p. 357.
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elaston, Ads A4 &, $olo] @2, 2 o] e, I o= wolxd dgle]
Ax TS0l Wy e a7R EH*EQ iy ogie AYa A - o]
BB Zdge] AAlel HeET 2wk ERulolz= oAk BEsh AFE oo}

19) Goddard Liberson, The Columbia book of musical masterworksNew York: Allene, Towne & Health, Inc,,
1947), p. 140,

20) Bourniquel, "£:8Choping, pp. 158-159.
21) Franz Liszt(M. Cook, trans.), Life of Chopin(Boston: Oliver Ditson & Co.), p. 31.
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rrEhs ERE 5ol et AWE ARSstel wie ARAdHelM & 1Rl
offer mHwe] Iwte] E5% o AAE F uehlis 1o dEd otk
1831 79 Hledoll Etso] Q= VISl Huls AACM ] ok 24
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=t A AZPE B3 ol el AEE VdE ERler, vsol vigEe

22) John Gillespie(14Y <), Tojolie Sob (7 AWdisia &%, 1970), p. 306,
23) AFH3T} e 4953 AFHITTL §lE 85E EFste] F S7o|th (Henlefit: ot 1)
24) Opieniski, ed., Frédéric Chopin: Chopin’s letters, p. 147.
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nEETRs 3l ofs Al FAde AA AdSERlen, ] ERv|ol=e} nigETt
& e 2 & Zdx grEd oA “ave IZto| nfFaild UEplE
E55 gt ZolE 5 SlE mjdAER AF e4E etk = I EEs
HESFAME 25 AEATIL RS SAzlen b 93 FAREeY A2
gRe] saS 719 Btk ek Mesielh ol¥k ave ARiRte] S WSS
Pzl Aolct.2)

o7 EWE2a0] Akse) Lvie] otRE MG A, HInh7|H| el (Windakiewiczowa)
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E oSt EE T ovhde] paTash Ba daie Tab AFN SAmEgon agel
e vhFest e A slo] s FoelAn oMda, e, Foplelas] wE

d

2 9Ee] E450] AfEA WAHL, Aol & F ol A FR/F BFE EFEo]

HeRrls $he selatalnt. olE B9 «Op. 7 No, 3.9 ZE gelat 5 girk,
oY% e viFEslE ARt s AU L RY 483 e
e el AL el TG o] Bvl, £rd PRomvy wWAAYL A
AL EHENE Ae A09) gL uls olpHaL v
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gk Aol o277k B

¢

Z47] mrEgt S v AEIL vk 2ERdE ZEo] ofwdt 7)Ed] wet
LRI AHAE vk du AP Sgel wE WskE dolir] flete] FH
S wEk A A A7)(1826-1830), T WAl AI71(1831-18401d), Al WA A7]
(1841-1849\) 5 F Al AI7|2 vro] Awraxat gt

dtejol] gk A7 A2e 240 Heslal AYHor Esi Algehe A

25) Bourniquel, "£:8Choping, pp. 166-167.
26) Gillespie, T3jol= 22}, pp. 308-309.



212 Top=ZolT

ht Alsss AEde ARl AT vATe R Al WA A= AlEshs olelel

ol W Ao ofshz I3 n=F whde] AlZlel & & ik olle] (E )& A
el Ul drdos Al AE Zol. omw nE vieh gol ane 3
4 W5 ol 3432 W %ol Fa.

(E 1) F. Chopin Mazurkas A[7|# =gl ZHESE

A7) e 4FUS EX
1826 KK II a No. 2 GM
1826 KK II a No. 3 BHM

1829 Op. 68 No. 1 cM

g 1827 Op. 68 No. 2 am
7] 1829 Op. 68 No. 3 FM
1830 Op. 6 No. 1 f#m

1830 Op. 6 No. 2 c#m

1830 Op. 6 No. 3 EM

1830 Op. 6 No. 4 ebm
1830-1831 Op. 7 No. 1 BbHM

1830-1831 Op. 7 No. 2 am

1830-1831 Op. 7 No. 3 fm
1830-1831 Op. 7 No. 4 AbM

1830-1831 Op. 7 No. 5 cM
1832 KK IV b No. 1 BHM

1832 KK IV b No. 2 DM
1832-1833 Op. 17 No. 1 BHM

+ WA 1832-1833 Op. 17 No. 2 em
A7 1832-1833 Op. 17 No. 3 AbM
1832-1833 Op. 17 No. 4 am

1833 KK IV b No. 3 cM

1834-1835 Op. 24 No. 1 om

1834-1835 Op. 24 No. 2 cM
1834-1835 Op. 24 No. 3 AbM

1834-1835 Op. 24 No. 4 bbm

1835 Op. 67 No. 1 GM
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1835 Op. 67 No. 3 M
1836-1837 Op. 30 No. 1 cm
1836-1837 Op. 30 No. 2 bm
1836-1837 Op. 30 No. 3 DbM
1836-1837 Op. 30 No. 4 cH#m

1837 KK IV b No. 4 AbM
1837-1838 Op. 33 No. 1 gHm
1837-1838 Op. 33 No. 2 DM
1837-1838 Op. 33 No. 3 M
1837-1838 Op. 33 No. 4 bm

1838 Op. 41 No. 1 em

1839 Op. 41 No. 2 BM

1839 Op. 41 No. 3 AbM

1839 Op. 41 No. 4 c#m

1840 KK II b No. 4 am

1841 KK II b No. 5 am
1841-1842 Op. 50 No. 1 GM
1841-1842 Op. 50 No. 2 AbM
1841-1842 Op. 50 No. 3 cH#m

1843 Op. 56 No. 1 BM

1843 Op. 56 No. 2 CM

1843 Op. 56 No. 3 cm

Al AR 1845 Op. 59 No. 1 am
A7 1845 Op. 59 No. 2 AbM

1845 Op. 59 No. 3 f#m

1846 Op. 63 No. 1 BM

1846 Op. 63 No. 2 fm

1846 Op. 63 No. 3 cHm

1846 Op. 67 No. 4 am

1849 Op. 67 No. 2 gm

1849 Op. 68 No. 4 fm
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28) Robert Schumann(Paul Rosenfeld, trans,), On Music and Musicians{New York: Pantheon, 1946), p. 132,
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[Abstract]

A study on musical nationalism in Fryderyk Chopin’s mazurkas

Min, Jiyea

The purpose of this study is to elucidate the nationalistic musical character of Fryderyk Chopin
(1810-1849)’s mazurkas, Nationalistic music refers to one tributary of romanticism developed at the
end of the late 19" century by oppressed nations of the time, which served as a musical form of
independence movements, resulting from the absorption of sociopolitical independence movements by
musical circles, or music which sought to emulate indigenous music of one’s home country, away
from the influences of Imperial German and Austrian music,

An active composer 50 years before the burgeoning of nationalistic music, Chopin - as well as his
music - may be classified, by his time period and musical characteristics, as romantic. However,
Chopin’s mazurkas demonstrate nationalistic musical characters, such as in his active borrowing of
folk elements from his homeland, the political background of the mazurkas’ composition, and his
intentions as composer.,

During Chopin’s lifetime, his homeland, Poland, was subjugated politically by other powerful
nations, such as Russia, Prussia, and Austria. Restless independence movements rose among the Polish
in their efforts to regain their homeland, and Chopin, who could not participate directly in these
movements, tirelessly composed mazurkas - Poland’s quintessential folk dance music - as a method
of musically expressing his personal desire for Poland’s independence and marking his own Polish
identity.

Beginning with his first mazurka in 1826 and finishing a few months prior to his death in 1849,
Chopin composed approximately 57 mazurkas during his lifetime, making the mazurka his most
frequented genre of composition, Analyzed by eras of composition, it is clear that mazurkas of the
first period (1826-1830) are largely characterized by elements traditional to mazurkas, while those of

the second period (1831-1840) are more complex, broader in scale, and marked with exquisite
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harmonic techniques; mazurkas of the third and final period (1841-1849) are prominent in their use
of contrapuntal techniques, Mazurkas of all three periods incorporate melodies of folk tones
employing various Polish folk scales and modes, as well as strong uses of traditional mazurka
rhythms,

Combining traditional elements with heightened musicality, Chopin’s mazurkas are mazurkas remade

into art music of high caliber - and in their time signaled the beginning of music nationalism,





