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AAETH|X]| (I,_-I—’F——E—E} ZEJ1) Op. 87 in c#minor:
7|.J AIOE

o|

oft
o

Frooto oj@y ofoltjo]E HEdH=7KHow Music Expresses Ideas);o] A2} HAT:
Elol(Sidney Finkelstein)& 2okS oxld - Hskz ydow nlgnma gote 7Hyy)
A 8 opue} QIZEe] Alalel APES BESAL TRt o= AR Al Atolo]
AlolA] Wsh= Abdad Afare] WHA O AlLE v Wl ARBIE EfBRs o=,
ojwgt 5o A viEkE Wl 2 3ok AREIAR] EHellx mlelsljor stk e
o g

A 20471 ol Ak Mg S e AEE WE A - 2 Vs Ak

dl, o]d Wsh= Sotole 93] FHHAT 20417] ek 2AEt e HEE 7

1) Fubini, Enrico, The History of Music Aesthetics(Michael Hatwell. London: The Macmillan Press Limited,
1990), p. 429.



§ Iohegolin

AL glou, I ojde] Altiek= i thE A9 FolHel FHE At Aok o
2 oG F8Ee JiES el sl SeFE Lol Setdolws HdH=t), 20
A7 Sot gk Ao HE, o, w38l 2ot ke flddl 2 AUt Zke ARSA o
FE ton, A AR B8 Tl S ARIEY Rk doje e O o
] =3 Uz

T2 HAlol 2419 ZEr) LeXERFH|X|(Dmitri- Shostakovich, 1906-1975)& 4@
AtEFe] AAPE dleidAte] A oR At AlslFe] 2ldesdat Aladse, e
I Y2s GYel 2R FRlvk(Seaton 1991, 375-377). &ZEREH|XE whse] Tod
2 B 3 "HAFET L E AFSdet], o "AFES Fhe viEa Al
HEAS ZoF @2 ffoll 1o St SAS 58] sk 9lom, 204171 etellA
£Ho% Yeptd ‘ade] AR siA S HofErt
B =Ee alElEn|R Y] THEET S BAske] Ao Sotd 54E e
3, B ARge] viae] THFE FhE RUR Ao} ofugt WAooz zile] ARty
of S83kaL Sl=Al dotraah gt} BEgE LXERsH|A|O] o minor TRAFHI FHE
AT A, AFell dFE 7171 945 A6k nkse] TAFRI Fh 7 Sl
Aol Al oAGA FEHEASA =ofstarat geh 2Fe] ol2fgk 2= Wi 2 T
oAbz g ESHY ERl ik e ZEel dig Al e SEEE A 2o

A AFAAe] 44 e w2 Fele At

oJ o

4
ru
-

_l
.

N

2. A7+ I AR

Aol WMo WA wrElan|Ae] SobH WAL ARl o] ok EAo| o

2) Gillespie, John, Five Centuries of Keyboard Music(New York: Dover Publications Inc, 1972), p. 344.

3) AlEFe] Bl 1934dol URE AlSlTe AEoRA d ZFe oS AFsy| Hiks daS ukeds
of afal, I W82 ZEHEelol AFS APFH R w&AA} e As onjditt Soby S0 RE 2
ol TMEEE REAE T gl Hg FAEL, thEsel 4 ol 4 RS 4T 7ds 844 =
WS Q3 (Norris, Christopher, “Social Realism”, The New Grove Dictionary of Music and Musicians,
New York: Macmillan Press Ltd., Editied by Stanley Sadie, 2001), Vol.23, pp. 599-600.).

o
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WA PAEEA T e Golu @k olF g1 sEhamlAe] kA Ay

G 245 2 Ao, o] AFte] A of AgelA T FFE FHOR AT
BATE Baw 7 wed, olefst ok wiAe] el Ae] Sefo] ofmA] vk

- AT skaap gk} 53 gjob=o] wWAUYF(Mechanism)¥ HE7HE AT

RTlA
Fozm FAH AFHA AME WA, o] AFES AFA PPN B APt

204171 RIZFo= 1941710 Uelstd RISFo R B2l Bl &g =4

2
rO

Zo] Q2 NS FPAE AR, SRS TUF AV AR AT 23

BlAlohRs 19417] RISF2le] EeaxIglon, 20417] EAH]7](Bolsheviki) $89& 714
A AREFS] Al AR AR WISFoH P HAGh ofHE g2 Aot

Sorgol gL T goke AlBIFole] JRTES ARAOR ATl BTl

4) BA7): Ao} ARSI AEal, FAFE AEdE AW FAES Al 19069 Aol ARSRISFT
gollM HUN. Lenin)@ ZY3eZ(G.V. Plekhanov)e tHsHAl HJEd], 2AH7Ie WA A2} b2
A519l7] wjEel| thrvlel= ojujz BAn|7le} dla, IAE 2dulels on|2 wWA¥]F](Mensheviki)g} F-24|
A AR olFelnt, EAM7] 321917 2€ 9 109 EHE Fekd Ads g5k, 1918 7 thslelA

e Aoz FAFEA Il TAA HokSafra and Aguilar-Cauz, “Russia Revolution”, The New

ofl

Encyclopedia Britannica(Chicago: Encyclopedia Britannica, Inc., 2007, Vol.10), p. 259.
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oPds Aealof gty = mfE Ao F4 ot} s

204171 2719] erlol= EAMTY] o R Qs 2Alol AlmFor FAAaL AAE <t
AEHA AT ookt Soto] YT = QI 19417] ' gelMFE 1930 dth A,
Aol gots Fshe w31F JiEutel 2gRFoH Sl v Ay Soks e 24
FHQ BpFole] £ 5F0] TS Wrho 1930del oj22 Bage] el AW
“zrlo} ZZFEl]o} 3] (Russian Association of Proletarian Musicians)7} AX|%] FE=A
= A =, AEFtuES HEstal gotel Aol AHow dofsh= AXH i
ol BTt olEnt ‘AT gdelE e AH|E Aelx] ‘Jetel odslE LA
H Aolrh 7 olgjgt o\de] A Hrfd el FuAQl Yo Thssh Uo|qly]
o, 2xFeg ol Bt dF, Aot T EE TR ke AFe F= sl
ojFolxlon Al AF= 71Ee] Aol , i el A= ozt

o]Z I&f AH[E W ¥3lm o] TR ol Aot ARl EldEles
FEE o] ko] A[E Fof HAIAG rlmoR WS s Hil LiERER|IAE

HI3EE 2ol yeks A7 ] derked HE Zhetl AREEe Asshl "o

Fld

[

b, &%

2) Le~EEAIH| R o] AREAA
kel A Th]le] HEHolA] il o] %7] AJH, SL2ERHIAE 204)7] &b
o] A7 EHYF(Modernism)?ol] JaFg Wl AladFe], aea Aty 7HES AR

3 Fog ATt P wrelE A} AR Ad Iz AAeks the

5) Enrico Fubini, The History of Music AestheticsLondon: The Macmillan Press Limited, 1990), p 429.

6) Eric Salzman(e]Zkal] o)), T20417] &eigoty(M&: 27, 1979), pp. 9798,

7) Douglass Seaton, Ideas and Styles in the Western Musical Tradition(California: Mayfield Publishing Company,
1991), pp. 373-374.

8) Douglass Seaton, Ideas and Styles in the Western Musical Tradition, pp. 373-374.

9) RTUs: 20417] Fxtel] 24 tpHAl AEH AdA Hlolu Ayl ARe A 4 Ad EEES
A4}, ol Bo] EaFe), tirolz, YAFe] Bl 247 . 2@ Ase] ofe) 2o TehEtkleon
Botstein, “Modernism”, The New Grove Dictionary of Music and Musicians(New York: Macmillan Press Ltd,

Editied by Stanley Sadie, 2001, Vol.16), p. 868.
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°] Aot
e dejEFY] Fdolghs Hide Wil & axElamAls (@A) Sofola H
A4 Eotelehs HlEE WAl =9 o] AZIRE srElaH|AE FeprheA B4 vt
of & Ho|Ad oll&rhA JAlE dHe AAIS] Alololx] xRIste Ailzte] We-g
Uzt 10

AgFelHRl ks sk ARBIRESY] <ol SalElEdAle wi2e B A3
of =gty wRE A AFATFE SrdeToR agletn Bl gk 254 AF
S HSTh ol2d axElaH|A o] HIFzAQ] W Fof HEe B Hal 19349
A <BAlzzie] w2 RQI>0p.29% 1936 SA41% vl 7 Fde] 34 €
o) o5 AZIZ &' Welks 3l tig ti5:78(1936-1937)0] Enk2 olofxlar, 4
B2 de7hee 4 AY = FYoMlohd Aplzlols fujE it 12

A7 zElH|AE P vl tigh 2HldE oo Hilolghs AR
KHFE SUS>S APl Uhssith. o] AFe azelam|Arh Jo] a7E FEte
Aol 2e] Fopgoel] glo] el HAH. = o] HFe] vl Faf AlElF
o] et RIS st =gk =7t e S8 Adstla o] el #ad
AES AVl HRFgeo=n dFomiE I2ja FotE Wos tAl EsHA Hd
SZEHEHAE o] AEellM AMule] 7 okt ¢ Sle &b AR, & ded 34

R g, A B4, ofElieh] A ¥ e T ARSI

10) David Fanning, “Shostakovich, Dmitty”., 7he New Grove Dictionary of Music and MusiciansNew York:
Macmillan Press Ltd., Editied by Stanley Sadie, 2001, Vol.23), pp. 282-287.

11) Solomon Volkov(ZES ), Zd: o elan)x] 32 ;(XE E24F, 1983), pp. 70-71.

12) 43, g vlobegote] ofs: flBpan|A”, flohe FoF, (M &4, 2003, FH201%), pp. 116-132,

13) Gerald Abraham, Eight Soviet Composers(Westport, Conn,: Greenwood Press, Edited by Stanley Sadie, 1970),
p. 27.
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o] Folw Adate] FUFE 1948 Frhemii vjgoleks AL B ke ot
B %350 AN R, 25 B oJde RE el At WSl wel
v 8ol olde sl A vk of Aoz ols
sFe)a] cleR e /R AFS BESH Ao oWH 282 ) Hed ol ols W
o= ARAAL VS W Hi WREE G A5E BE olFuE
= arelamlxe] dde gote] ARl bt ofd Pl Qes pHow o1y
e Bl RAoR Sobd wrge AEshl s dobbl Ak

oYE 2gdel AR WM LrelsmlaE ae) Wl A FBS Ae 2
FxolA e Waem FalAA Uolzkul, B3l AEA dgow g Wad ek
7 seoeham] A gote] 9EHolglh, Al B Awe] WAFe ol w=
o] AT mEs gde A JusA g kel e Jslshan
AR Alle] BEl W cdde] W I Hom 2rmg AT YdelE
& FUsP) mar ANe] AFES B AT A6 AlellE WA, Al
ax o vl Qi wiHel Azel RAE T AT delre drtes 2714
ol ek 15

P
1
KU
)
r—lr’
an)
O
o,
>

fU 4

o

AadFels 20417 2 2R A& Fehs Aol Fx vHel o7le vkt
A2 A FoF 7IHEe] ek Zhedl ‘AR I9'E Fs A | &
o} Alzolty, ~E#IA7|(Igor Stravinsky, 1882-1971)2] 19101dd] oA RE 3]

14) Fh=3X 0]&(Szhdanovschina, B Zhdanovism): 428 3R} £31= Zﬂzﬂo]-ﬂ A3 dse o2z ¥
o] oldel] wrEE] 1946 FTHe(Andrei Zhdanov, 1896-1948)0) <Ja] WAL, o= <laf skxlFegt
(Aram Khachaturian, 1903-1978), £2EL=H|X|, Z2 39| 0|Z(Sergey Prokofiev, 1891-1953)+= ‘@2)F2o'glal H]
Hg gt FEe 2w Yo %o J<ertEe] 43S I9ltk(Safra and Aguilar-Cauz “Russia Revolution”,

The New Encyclopedia Britannica, p. 912).
15) Volkov, ": &2Ef5R|A] 3]1%,, p. 10,
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ekt AlmdFols vhEa Aie] theMA Aeash 1 Ahel 4EFNS B Vet
gk AmAFeld 7, U, ARF)H PP, A 2as SHow el
o 5ol whshE Roe) £5d goke AP, 53 UsgAd AT WA we
AR S olueh £eAH Sge Iieke AgoR Reldt ol mAee} opgo
29 Boluhs Zow 4o Jhsdel due Wskn ndel FuE AN sofo
o 2EAoR ofzle Wurelo] WA tia watgel vhe Az maFolsl v}
23, 293 73 o)d Aol o271 S-gulele St HAE HeHow -a—}u#,
A2 TR B0 A drjel Hee Sotoltt e Awke] ws) ¢
e FANE B4 A gokow, Usld JPgel g, HEE zo) A, IFAL

_

r\l

o= T
o a4, e BHe AMg T HAY S Ad ZAlCl 204719 AR 84
5, T4, 524, AR AR, ddiE 24 T ddid 7THE BYE 7 Ade =

52 F7oRs A2l Aolth 10 E@ olse s|RAoR AW A, Spziole} 2e

ol el gae HAEEls Al §7] Enteld BJE nksAle] @83 FEsetel uby

_

sovlam|ae] AF <2070e] AFFI FE> Opsre FANlel ti9ld Ael A
8, 293 A P AMgskn Qlom, S HEskn Awge] e S4L w9l

ALEFe] A ARAFelE AHlolE A ofdiM AE dlsAbxolth. ol 1934\l
HaE ol AR s Wslok sk 1 WE2 ZEERIeE AP R wast
I JREATIE WEelolof b AdRe=s, FAoly ZPHETE Wl 9ol Slofof
taL tig=ol 7 olsid = A=F P elolof sk Al e WISAdE HiL

= ARBIFe] ool REa Aololol Ak 1H TaY FAAAE ATl eldeE

off
&

;O

16) FAIY, "MESAE (H&: AL Z3AL, 2004), p. 576,
17) Stefan Kostka(#HA& ), "20417] Seke] 2ok 71 (M8 ldEdA}, 1999), p. 161,
18) Christopher Norris, “Social Realism”. 7he New Grove Dictionaty of Music and MusiciansNew York:
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oehe ®H ol ol&g ‘olde A% sWom TAAT el LoplEe dlvEd)
ofskal7] 419Iek S, MEA W2 Holok s, ATl AA Aol AXH
e gobe AFololrt Ak F, tFe] olas] e Lok wE AL aTged),
Asldow oldel BAl Askithy Gt Sobd A, £87el ALg, wWekd T4,
Jelm FRvle] Qo] AmAFelsh FARE FUE A whe, T FuFeEe
AN Bajo] PPaA o ol Babel Ae FAA AhE] e g
the o] il FAFolR R HGSkrh 9 wrehaEAe osfet <mal
M2 29I>0p, 208 ARBIEe] AA fA4E $ls] WSl odH ¥aheEe] 7]
ol B AFolth oleldt oA oegEe Frhex Flow FASEL 4w W o
EhEe AEFe ofdel mEgH Eib} G ol AEL WE A FeUET
Asbsow svloE el 4Rbge] opplEs A%l 4FS PG AL
B, 1047] dareld Fae X5 AsiFel
o Zpgol P FAE thRolol sheirh. webd ofge AbAQl gofelie Al
Salolopt s, F1E A PuT Aol gﬂa~ 203 glofolat sk ol 9l
S 2ol o o] ol HBAQl FxA BV ARpAD BEHQl P 7]

ek Qs R E71F 2SI 20

4

(3) ©]=*J(Dualism)

aretan e Ashe gl glol oAbA, Alald #73g nrl HFHos Fua|
7 A3k 2o @ow o) gobe Eulw uiHe) Sy olF4, 2elm el ®
T3 715 Af Ut ol LalElEH|R|o] Adobe QoM dfshstl v AdATIet
AFrler] BEH AVl Ahow sk wsiet AXE FFo) we A, 53] 2t

SHjo|EES] g tollM dleviEA Fojol A A B Wil oleA

Macmillan Press Ltd., Editied by Stanley Sadie, 2001, Vol.23), pp. 599-600.

19) Arthur Jacobs, A Short History of Western Music(New York: Drake Publishers Inc, 1973), p. 305.

20) AR, “dr Flohi=gote] ofFf: FotelAe] AllFe] EldelE AA”. ok °%(H€ =4, 2003, B¢
260%), pp. 138-139.
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Ir

Qe BEFE A ATk SrekEAE T wes A dow, W
Y8 olrled Rolo A%e Bt oWdomt g FAFelE RaFole £
D mRFe P2 mrske 9, BAlgele Azsh]
o merh e Yudos
OE e dedS 2 Sololie A3 BETomA Ao SehiAE AU 3
NFole] HQlEAel AASe] aTFHow YA olFE 1) gob Qo vt
o ¢4 sine] @ael 23T Wl gie Uekd QiRkoAle] mgo] s
%1\1‘4.‘21)
olefat srEhEmlAle] SoPAAE BET £ gl Gelzi fEAM27h k.
APPSR 2o nlaAY Qe 242, wed P, 2 das B 4 yes
Apgell Wk A ol R4 Bglo] Hxshe olFolth ol xgd A 3o
A sretEnlAE AEe] WHoR Bg el gl K8 g wagshe o
Hlgli= Eojolt}. 29
sop|ale] olelsh A B4e a9 gofo] thehtid), i olFHel B
2 Eudth 444 ZRe BoFE ARH At Eelde tEse gsce 3
wHos edel £42 JHgeolE BRska 1o Sotl 2/ ekt gk

S1A
of UAlElE Qs Wadel Ulee E e Zgd Dok 5
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(4) £aetzE Tohe o7y

aehamlAle] Sote Wt A, BHAG FEE B AndFel G| & =¢

21) Ronald Stevenson, ‘The Piano Music’, Shostakovich: The Man and his Music(London: Lawrence and
Wishart, 1982), p. 81.

22) FrEAM|(Yurodivy): 15A17]19] &¥ T2 nkgo] vpEy FFo] Feal 22 ulEl # AR wig- 2|A o]
el BAS FAD ARE ofridih. FOIRAE o] WolF ‘holy fool ofeh Melstel 289 GHa, B
14 ofn|7} g7l dojz HF3I

23) Volkov, 5% &zEfs70]3] 3]31%y, p, 16,
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U oQla, o] olEAe 21w AUl el AAA M8 weidel thgcte
Fa UEhde) oleld aat dde) wH sehez mdel lsddlc, 4z
Aol W BE A5 L Fe 94, 2T AEE Axd S0 tepdestAel
B3} @) Folice] 7ol AzE 23S o|fo] EHe| olFAS A2
seosehan|Ale] Slohe AHEL gt AA A Sol BF zo] ARG Yol Y
¢%°hﬂﬁﬂft“%*%ﬂgsmﬁ+Ol%ﬂﬂ-%%§81$%a1%W1%%$ﬂﬂ
slohs el A% thehks it At Qo 53] sloke AFolA] eehan A
192090 3 mEUEe] dEAT] FAE FlsHow AT A AHEEL A
Ng AT HEg molw IS AMSshs 2] T tehdth
ghosE AEA ZHMNE BaAY FRES olfat tdd syoe 7
AL, g glob FAHl ws grieew A FuE I Aea wa
AgHow wrmlaulAs L9714 ANe TRow AUHln wisle % & N4
< wolrl, 2F ol hekd AE Avle] WMEMES AMSTroRA WEFIH A
epict, 2)
2 asEElAe] Soke zAHlR Wedt Andd Yol AAAE A Ao
2 AFFe) olde] dgrew <l AtH @ue 54E @AFe R AR vEH @

o qptos e ARz B 5

24) Stevenson, ‘The Piano Music, Shostakovich: The Man and his Music, p. 82.
25) TAF: oY e AFste] Baamts FA0R Aol MRHoR s Uk AR Fdle 35
o AdAo AH BAE Q4E ARSI, & JHY TS HAR 3KSafra and Aguilar-Cauz, “Russia

Ho

Revolution”, The New Encyclopedia Britannica, pp. 962-963).
26) Boris Schwarz, The New Grove Russian Masters 2: Rimsky-Korsakov, Skryabin, Rakhmaninov, Prokofiev,

Shostakovich(London : Macmillan, 1986), p. 185.
27) David Fanning, “Shostakovich, Dmitry”. 7he New Grove Dictionary of Music and Musicians, p. 90.
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2. "AF23 3F7F, Op.87 in c# minor

1) "A5=3} 7}, Op.87 in c# minor®] 2HE4917

SzEbFIHA| O] 24709 AFHH F7E>Op. 872 1950\d%dl| 2=E 9] oA
Fope ZE T Shelrh. zElFER|RE ofn] 1930 U] ZuF o] Fe] Az A<l
L247M9] WF (24 Preludes Op.34)>0p.345 Z=3iet, o] 2 79| 20d o
2o TAFEY Fh 9 kT Aes s UlEsta ok olel JEe whe
L24709) AFHH F7E>0p, 872 ‘Zeperh el HHF 1948\d9] Frhex vighg 7§

ste] & 2o R, Fmolld a78hs ‘thiFol olaely] il 24H geF e TEs

= A F2AA F= Folddth HIF o] Aol 2041719 MR A wels 3]9
A e oF qtAle &5 7HAAL AINE, ] @4 Qbell farERsiR|R|e] fetelo]
7F AR e wrbdny L2479 AFHI F7E> Op. 872 gho|ZA|3|(Leipzig)
A NHE WEE M7 2005 71 ol Arbete] A8 v 1950\l A Qlrt
HES (Johann Sebastian Bach, 1685-1750)9] gl theh Hiz A2le} 2pilo] o]
A3k 8l zh=sil ® o] 2470¢] AEe wiEe] THF} U, b 127 A0 W
AR A= T =l vls] 12709 SAIeF 23] A dERE ARSE 2 st
A4k Z23(Frédéric Chopin, 1810-1949)2] AFre] £Aje} o] sk $£3le] o7
gEo] Qe ztoldE HoFrh o] AEE AazElam|X| o] Alardse] Aile] 7 &
el thEA] AFoR o] 2 Awgstal wheedt J4ls 7HAAL e I & Qb |

=
o] AE 2041719 Fete] 549 XA Egke F2de T9 28 Ik

A7 71HE] A FE3R= olFAo] BAA Qrt mdl o] FEe 9l vty 3
o 3L dlee] @7 Alole] AdEm 2474e) TRt b ol upsel of
g Aelop o) ellez] Azt s vehd

28) FAFANE A o). Tazehan) 2]y (g S, 2002), 250-251
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2) "AF=23 F7}F, Op.87 in c# minor 7}

1) FAk A

WA FEe] F el FAG dFAESY e FEok BES AR o] FAl9f
thAlEe] ARgAe dopEaat gt o] H2 RS FAloh 27he] AR g o]
em FAleh s vhet 2ot 1) 35).

(2 1) Shostakovich, Fugue, FH|2} CHFEH| 1,2 ME

<FH) =
" > 1 | . -
Y r | 1 = 1 T P ) 1 T r 3 | el 1
vl 1 1 T 11 T T ] | i = 1 T 1
- I 1 1 w | 1 I |- 11 1 1 | -
L] 1 11 1] 1 | 11 11 1 1
—
.
<54 1> ————
- - —
- = PR T — e e £ F £ e
| 11 L il L= - 1 | | L1 L L 1
1 11 1 11 11 1 1 1 1 11 r 1 |
1 1 11 1 11 1 1 1 1 1 1 |
b1l 1 1 1 1 1]
<54 2>
w1 » .o - " r £ . ol jns
- } f o - »—{ T t 1 o
1 11 i 1 1 1 T - i 4 T 11 . T r 1
T 1 | & 1 T 1“8 1 T e 1
b i) 1 11 1 1 ]

SeXEFSHIR| ] o minor s @Y FAE 2 ATH FHHAS Bl FAFoR
c# minor 2439 AR dHF A= EHVIE Aopdlnt o] AE2 e FAE 7HA
3 QJar, R Qlo] ®Hrh A AEH Frte] F2AE wEa 9tk o] ¥t
of FAIE A ol 55 G+ okl =4 wRE] ARGt 2N IR S glon,
o] FA|o] ©hHL 3 HA ol28] dEi=R AREEIL . tiFAl 13 2¢ YFEAHL
2 Agolgt F2E Hola g, UFA 12 S X3, tke g 2 ew T
dEe] = W, oA 25 wseeh 2] ARl AeRlgs Btk ol T 1A
=

L FAlel tgte] e tiides H8ste] et BeVIE =Rt

©F 2y tFAle] BEd A

o

dE HoFd], nl11-147449] omitE o

N
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A1e] Bag W] e GAL ol=n k. olFE BEAlsel Tkt Fu)
2o ¥ig} o, A% o] /712 TU8S AES gt
(2t& 2) Shostakovich, Fugue, OIC|11-14
SHHY
1 - ] LI I
|a-. |. = | —— 19-'.- -; r — -
% rEg f 1 ——T—+—11 1 I — i
'J 1 T 1 T T T [_ 1 T 1 T
I'L'\lplllll . " - - _I.l=l‘IFI'I. -—r Ff
| I | J -
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[Abstract]

A Study of Shostakovich on The Prelude and Fugue Op. 87

c#minor: Fugue

Younglim Lee

J. S. Bach is a composer widely researched after, His forms of music also have been succeeded
by later theorists and composers, Shostakovich, contemporary Russian composer of the 20th century,
also adopted one of Bach' s main musical forms, the Prelude and Fugue. Shostakovich, however,
perceived Bach' s Prelude and Fugue in a different way, based on his own view of music.

Shostakovich was influenced by Russian nationalism, socialist realism and neoclassical sentiments,
His Fugue is a combination of Baroque and modern styles, The Baroque of Shostakovich is
characterized not only by symmetry, objectivity, brevity, classical forms and chromatic harmony, but
also by neoclassicism marked by diatonic harmony, Instead of simply inheriting Bach's musical style,
he recreated Bach by adding his neoclassical brevity and anti-romanticism to the objectivity and
structure found in Bach, In short, Fugue of Shostakovich was a reflection of neoclassical sentiments
inclined toward anti-romanticism,

The Fugue of Shostakovich, marked by elements of modernism added to a classical structure,
ultimately come into existence through an instrument called Piano, which unfolds new musical
movements and various sounds and colors, This paper explores how the original Baroque era forms
of Fugue are expressed by 20th century composer. In addition, it discusses how it can be applied in

the actual piano performance.
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1) A<, Tgole AF71He] A, 2EFA% (2009), p. 76.
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6) G. A. Kochevitsky, "The Art of Piano Playing: A Scientific Approachy, Alfred Music Publishing, (1967), p. 2.
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[Abstract]

Quantitative Analysis of Piano Sounds

about Playing Technique

Lee, Sung—eun

In this study, the spectrum and tone quality of piano sounds were quantitatively analyzed to
provide fundamental insight into how the playing techniques change the piano sound. Piano tones
were digitally recorded using a computer software with a condenser microphone. The recorded
sounds (time vs. amplitude) were edited before the spectrum analysis so that the edited signals had
the same onset and duration, Then, the fast Fourier transform (FFT) was applied to the edited
signals, Individual partials could be extracted from the sound spectrum (frequency vs., sound level)
after the FFT in order to compare the spectrum differences. In all tests, finger touch was used as a
control playing technique for comparison.

Piano playing technique, weight-playing was first chosen to examine how the techniques affect the
sound spectrum because it gives rise to undoubtedly distinct differences in tone quality. Three notes,
C4, F4, and B4 were chosen for the analysis. A more detailed study was then performed, for the
first time, on how the “weight-playing” makes changes in the spectrum and tone quality of piano
sounds, The notes chosen were C4, D4, F4, F4, G4, A4, and B4. Briefly, it was found that the
weight-playing can generate soft and harmonious sounds by filtering high-frequency and odd-number
partials, Further analysis was carried out for lower-frequency notes (C3, F3, B3) and higher-frequency
notes (C5, F5, BS5) by the same procedure, It turned out that the weight-playing affected
high-frequency notes more than low-frequency notes in tone quality.

The result of this study may provide a new insight into the relationship between the piano sound
and the playing techniques and might facilitate the development of softwares and devices for music

education,
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1) James Philip Sifferman, “Samuel Barbers Works for Solo Piano,” (D.M.A. diss., University of Texas at
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2) Katherine Svistoonoff, “Cosmopolitanism in Two Twentieth-Century Piano Sonatas,” (D.M.A, diss., University
of Houston, 2011), 19-25,

3) Barbara Heyman, Samwel Barber: The Composer and His Music (New York: Oxford University Press, 1992),

233 “made with delicacy, affectionate good humor, and in the modern mood of the times” (FAPH ),
4) Nathan Broder, Samuel Barber (New York: G, Schirmer, Inc., 1954), 68,
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5) “These are ‘Excursions’ in small classical forms into regional American idioms, Their rhythmic characteristics,
as well as their source in folk material and their scoring, reminiscent of local instruments are easily

recognized,” Samuel Barber, Excursions for the Piano (New York: G, Schirmer, Inc,, 1945), 2 (HAH ),
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(Z 3) £F29 7|=x¢el 12010 g7z

I I I I
v v I I
A% v I I

B220] 71 FEAE EA4L ‘ERXRE’(Blue note)] ARgoltt BRFL-ET 7]E9]
Azl AN S=olE A el £59 S £ ol EFoR 3] fa

o

FE Folt}. olefgt EFLE o) vkl SA7t ‘R A Blues scale)Z, 65
2A, 7oA, 283 9219 oY 7HA] EF7F Aot vpE 12] <Excursions, Op.
202> 9] 3ol EF2 SAIE ARSI, 71 & vhE B9 sk S B4
of AREFreEM Frkxe] £85 AlEslith ¢ B9 Bb & Al ARSI A 20
Al71e] A=7HellA EYstE e (5= ol sigEt e vhH e Aol veh=
FE2 ASHR] Q2B ES Holzd ok PFgH AT flollx drHem yER]
wizol] df-eote] et BEsle = HH oz AdagA ¢lxlE)

(L 58) Clfst BRe =84

ojo

Al

a) 65 Alol o gk B ';r!'-)‘vi\ i
GxAe] 5354 + #4 =& b5

Y

L
¢

|

=

b) T8 AG R Wi
38, 5%, 780 NAA B A

%>

©) 9ol 9@ B
Ao WesAd vy
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Az} RGeS Q] G A A ARepEA Be S 2457}
& B35 v=AR] A=E O5Y Sotel =] AlRREAAL, o= 1920t 58] AY
3t e Eo] =¥ A|(Claude Debussy, 1862-1918)% 19081 < Golliwog's Cakewalk
>ollA HeRd(Ragtime)?] QA4S AREEFA, YR (Darius Milhaud, 1892-1974)+= <Le
Boeuf sur le Toit>»(1919)9} <La Creation du Monde>(1923)%9l AMZZS A3IA|Z T}
nj=ods ZZHE, #4)(George Gershwin, 1898-1937) 52] Z7lEol] o) =< ot
& 2o AmE] ThsAdol AxEEE Wk, o]t 55 ol npl= <Excursions,
Op. 20> °lx ko] 53 SotoilS AREate st vl 7Hel
ZE=og ®<Excursions, Op. 20> 2| Z} Pl T2 (& 2)9F 2ok

(E 4y 2+ o= 27|92} a4l <Excursions, Op, 20>

w27 B4 A=
AL Un poco allegro SRE E: c
A2 In slow blues tempo 12mtt] E82 G
A3 Allegretto Wz Gb
A4 Allegro molto 3R 22 F

Ul e meFES] B 1kl wAS AT 240l ol ANHow Usin
W AR FASe WYL, A4FE WIRYS, TelT ABFe A2I AFe e
A Avkgow 485k Ae ¢ 5 Uk oln) oEsle, MFUYNS, GHsSe B
S Aol JlRe] M, A3Fe ZFHY Gbe WA AME BREEE PP
shed), ojolAl ek whe] B ahgo] HAHOlAME ArKoz o]Foldes
A=) 2 % ok oleld AAe<Piano Sonata, Op. 26> olxle] oFF 7he] FA8S
of Bt Re) PINHel 2 g AASA Felsk ohch oleld Rt AR WA
g B3 wpe] YT} hS AAFl £HAAL G 5 9

(
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(2 59) <Excursions, Op. 20>9| 2t 2t ZZ4l0| 2HA|

A1= A2= A3= A4=
C: 1 v ﬁ v

BRrEdA A2

2. A1 A

“Un poco allegro”®] W2715 7FA= A2 291 2] koA Ah=el 7S
AFE Fog HEZHQ E Qi o A=A 9AE Ed s Y
o vhE A=ze] dxo]l Hyjev|E mulsl= Aoz o] wEFold AME =z
2 3L, ol Wt B =RoAe] A1) BAe ATHQ] FA shde] EARTE=
2ol Edvis H7197148] EAS e BRFe R oFoAnt. o] Felle Fo] Hvks
sl ALRe] © ~EUE(Ostinato) TJEHOZ Q3] “X7]9-7]"(Boogie-Woogie) Th=
FAE B0 B71971E & otk Ao AllSg AP e < Sl
T o] =2 Bol %’\}3}‘3}.

27197k dlopx BEZ oA gpE A=) 3k A== AlEEe]l #Lo] A& o~}
E 9z o2& Mg 1_—2,‘7} ks Zlo] SAFeln st o BEL mEs Beles
G k) dubHo R E o AElUES THFY| dl9fFQl ofgds Alefetae & A
wlol] #elglol FYh=t), 71 BHLoln] ket e EhbEE (ohu 3)9] a)sh Po] &
BlEe] 54 Toks Zi= 8 3 598 Z=th otex H71971e eXEuEs M4

Aol AQAE 744 bt 24§ O 2 FuE 2k o9 e 59 Fol gk

¢

o

6) Nathan Broder, Samuel Barber (New York: G, Schirmer, Inc,, 1954), 51.
7) Peter C. Muir. “Boogie-woogie (i).” Grove Music Online, Oxford Music Online, Oxford University Press,

http://www. oxfordmusiconline. com/subscriber/article/grove/music/A2228520 [2013'd 114 269 H&] £ =F
o] (o}H 3) %A Grove Music Onlineo|A] ¥Hg Ao 2 mj= gx Fo]X(Meade Lux Lewis, 1905-1964)%}
Am] QFAI(Jimmy Yancey, 1898-1951)i= V|5e] §H&k #7]4-7] Fjopy2Eo|2} Z=7tort,



APR Hi9] <Excursions, Op, 203>0f LUEfts TEFPY ool A 76

(2 60) 9|97 2AELES| of

(a) SEfH2| 2 E O|R0{T RAE|LIE

e

b

'Yl

B

-

(b) 0]E A 20]2, {Honk Tonk Train Blues}

(c) X|o] gkA, {¥ancey Special )

|

! & i |
o -

}
-

= =

shdA] v diF 12rit]e] FRE VR BRA Zg] vzt (H 4HE F
719719 7P Hd¥Holn frEgt ol FEbdll 2n|2(Clarence Smith, 1904-1929)9]

< Pinetop's Boogie Woogie> =2, Y& QX E|UES] B3} 9 E<=0] At} &3

a = T’C/\'%%'{I:S’J\Q.

(E 61) Z2RIA An|A, <Pinetop's Boogie Woogie>

il

W
s
Rl
.
N
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< Excursions Op, 20> 9] A1 Zbe)] Yeh = A% LAEUES 9533 e
GEsks, dela gdseo s HolEo] Yehd=t], ol#st F4ee] olwoel ukel Zhzt
A B, Co| g TR & ok

o

(E 5) M1=9 gAl7E2  <Excursions, Op, 20>

Y47 nh] a4 48

a 1-12 12

A a 13-25 13 C
a" 26-37 12

B 38-57 19 F

A 58-65 8 C

C 66-89 24 G

A" 90-106 17 C

Coda 107-113 7 C

Cohzel ZBE 2= AIZS Ak wlolx 9 AEUEE Ce73lgor] 380] A
&g 7[EoE THEAR] QAEUEE BYAEo]
ARtERE P38l Fero®, CHHEe] AR mhH66olM Geo® 7zt HolEo] et
doh SHE BEQ] A-B-A-CA”S] T4 o|xE QAEUE o8] V-V 3%
& Ik, ol T30 8 o FofR= EF2 s Aedith AR
Al oteltjole] Aol 23] BFYTES aa'-a"e] ARECE T UHed], o5

Z¥z} 12ed, 13vbd, A 120pe] ZolE Kol BF29] 12vkY 25 VESR B3]
= o 7 Stk A= v <Excussions, Op. 2029 Al1=5e] 725 ¢FF o=

=
HE 2@ -;L}\-]o].OﬂoL]. q]?ﬂxqoe‘— li_[E_/\,] zﬂ/\]_g _’__,_.PGOE ZHEH}HO]. 1:].

~1N

5

rlr
N

(2 62) <Excursions, Op. 20> H|1= oOjc|1, 38, 662 H|O|A LAE|LIE

. !

[ ]
—-—

i
b




‘g glol’(senza pedale)olX] S43= vlt1e] QAEUESE olS=& Clgh o]y
o] glo} H5 BolAle =& A=) YA o] x(Walking bass)E VA sh=dl, 3¢ *
3o 9= FHg glo)(senza pedale)9} ‘FES A3} (con pedale)e} 2L gl of
g ARHA AAE I vkl Yehe AEHQ] @ 2ElUES] ofElEd|o](articulation)
< o227 3¢ }04 AFHA BAbl lold vfde Fofetarat e o® s En.
P 1-39] QR o]F mitldRE o] FAl= FUe7]olA o] 2xole Fage] SR Ho
H, & O/'\E]Uriﬁll‘c FARE C-e3sh59] 3<% Eb o] ¥HEHo g yehdth vy
2-3%} wit)4-5 ghnfr]e] REHE7E 7 onfre] AA RhE= Zlo] 541, ol#gh F nf
Y WHESE2 witjoRE] Zjolzint. @80 EqtEARl Bled 9 QAEHUES] FH
nheo-119] wkrp wstel vlEo] o] FHEdl| 2lEAl AFERS FH, ol <leke] miy
6-102 wiE F/gsh= 7]date] sEAA o HAlinkE Adsk= mi10-120k= F
AH oz AR Eb 3 FEe Egol B7IF R detu=d], ol w103 miH11A}
ooz F71971¢] 541 nlEs glERsyt ket miri11-120] 0|2 o] 9 AF
UEZE BEAEo] A3 vbdiks 1, nitf13eld ASdE AR FAE Fhlgitt

(2 63) <Excursions, Op, 20> M|1=<9| ojc|1-12

b L 2v}g)

[
Un poco allegro 4.
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AFRS WA S ARl rit13e vid4e] RS FAVE ASdete] mhri4
o giEEc w15R e thAl 2 gjdo] AojAw ] 2l5H EqiEo] yehdtt
Sk mitj109] EZE mtj9e] 3% mokg Fal WFIE whA, wirj3els FRIEite
5 B3 ¥3Y Egol =Fsketl, ol#fdt Selikwe &F s H719719] Aol
g w11-129] 7 ovide w25 dnftR S2EfE, ol EF20 7Eel 12
nholE Wol ZAskA] §7] fighe® Hlth oleigh 12ntr]e] HRle a'ef 13nitlE A
oslt a9t a'e] F FEoM A AAAEH, S AR SHTEES BT F4
Hog BFxef 120t AAE AEedeS & ok ol2fgh 12rire] sfde ©A
AFZOARE AR, o]Fo] FATHEL & U AFEL Holo] obdRE FAH o
23k BRagAe] A AfEe FREY T8 T vhel dEd Filo o)A
Ql MmE WS 4 vk AFEe] WA a'e= ¢ke] T AMETRE ol HFHAE

= T
o] S FAZE Gb FAHLE o]Fdte] e LAEUES] G dEgith o

g, Eb ¥
A ARSI BED o o] AR W, olEe) G-Gb o AFE 2 v <
]

o, H
- = 2333 nf »
= 2oac: E=——ocermieecees
| f— |7 —
e - T T TRt e
B —-#'Ir.=i}-#=.=l'i=-_é"“‘-;_'_i 1+ o 154
-
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~

whelsgeld] Wl erElbEs FEom ofEsigid, P FAle olEitEs )

OUF ASHOR Uit BEES ARstn ek vk 0o AEe G AGE
1, 545 sfRlolt Tl glo] thkat ofoltlelge] BAwt 9 STk ol 4
e ZEATY EEe 9 AFH Hig} Lol W19 A 2
of Yehhe 9g T Fao| EdEe I T3 2197104 A5 A o4 B
a Aol G b o PAZIET} Mol @ EltESE FESSIHY, Olﬂd Bl
BAR7sko]l T qBe St vitssls 4% Eopege Tk
o 2} W BeVIE AEAYIET, olF Bol w2
g0, nlelseals G F4le) QiEEsl B AREow ofah

el AR (oh 8yl nirlooel 9] G A SXEE S coe] |
21 5180] Uhl th&)shePolychord)e] HHhE HRITE® ofF nlrles-700lA oAl

d

QELyL Q& ME TE 320] 2o, o]zl GRS CHE Ao BE HIEA
FTEHoFE UERdTE o|FoXE &S X&Hog QAEUES] FHHE fAIEA &
B SR 59 B9 0] S S, Feel 08, 3, ol

o

A % 9l

in}
_i-{o

o 2 PRE urh eEde] ZFH AL

e

R

(& 65) <Excursions, Op, 20> HM[1= O}C|66-73

c9e] HI 35S

o] Bske A 2 7HEY s HAe 2047] 2ote] A9 el AE e wEa gl
e E}fﬂt}. Stefan Kostka, "204)7] &<kl A} 71H,, vhAle Mo (Mg o3}, 2002).

x
o iz
&
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<Excursions, Op, 20> 9] A1 LJFHo R sHE Ero| HAFH F2S AMgaHA
Agtel dx A=4 245 ARG Aol 7P SAZ ol 77
o] RAEUES $3 sk, eE8Ee ATl 59 2E, e AR E9l A
o] SEAFY S AHHoR Axshal vk B=FF (FE 9y (9fHE 10)olM &
% qlo] vhEonvEl Tl AMEk Bt RE vhbt BqgoR Adse Ae

A'e] SFo® FAS] viA9 vEESL 97 Codaz o]ofx| o] Bl He ol itk

-

$
N
o
of
=
i
R
oo

¢

N o

(E 66) <Excursions, Op. 20> H™|1= O}£|89-97

80 o - -
5 %
=
e — - =1
% a s
. P
sV :
&4 1 g1
:g;FE_—._‘p T o — i ! s s o |
Iy B | —— —— C— — | T —— D S —— —
T —— o e g —— a1 T e
T e - g — — g —a o
- v 3 v 3 ¥

I—‘;'_J
poco of r
R e e e e e e e e e e e e e e
R R O T S TErC SoSes SSri =S
k. v3 v ¥V 3TV Ty TV TS
(2tE 10) <Excursions, Op, 20> M|1= 0O}c[108-113
108 P senza ril. sino alla fine
I e e A e e =
B ;33 3‘!“'3'4';$§: > ¢ * =
- p— ¥ ]
I
o= =
]

3. A2=F £

ApFelA v v Ak AR BRsel sy A9H, AeH, dEH 5Y5L
A, 2 AR A 10| BR nE QAEEAY 822 A8 & A

olghd, A2 BF2e] 12vky MY F3& Huistedl, olHg 12viHe] dide] 4
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ojf
ol

e Ao Adle) Fo| PEn xEE glovt Ggme 24

S
< o5, wEgHss, gdseel F35k5e] 5t "ok

o

=4 4 glon,

a
o,

(E 6) M2=29| gAl7E  <Excursions, Op, 20>

BATE o] 5 uhoe
1 1-13 13
2 14-26 13
3 27-38 12
4 39-51 13

M)

BRat 2gedge] JRe T vl EAA Q52 sla 24 S o
de Dol 120kt shYHE] ofat el YATRE A RS Aslsus &

Sohclzh e 13fele] dolg zhewl, 3 Wl shxld md WFHo] ol
AT mE Pio| AFHel BRx Ao PRAow s4Eee & & ok A
P2l 120h] BRAE V1F0R AFe] SYTEE UEH (F 59k g, H5h
EAE viEe 169 v BYsee BAs, iVl WEREseo s sehe
S B 5 vt FEHos wpie 12vide sele] Qolg Selt pHes By

2 WEgom dgle MEow oF wrese WSt

R

i

I 7) H2=9| 3}MEIM, <Excursions, Op, 20>

[ [ [ [
\Y, \Y, [ | |
H)

i¢ \Y, [ |

[ [ [ [ |
Y Y, [ \Y

v vi?’ | |

[ [ [ [ |
Y, Y [ |

Vv \Y, [

[ [ [ [ |
Y, Y, [ \Y

v vi?' [ Y,
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I G oEI S ofFv oo A& AgHolx el sl 2=
o 3PdAQl who oaf Al o]HEk A& W] oid'l S v
713l whE =El] S M s, ol SRIEY el st EFAE R

2l B o] dAIE= Fob M 35, 750l
ezl EF2SAE J4dskn, 323kelx] Ash= B-Bb of 453 3 EF2e AAE
dozit}, wir3e] & ASItS e 25 E3t S50 5Ho= AUkl Bty o
FI7|ETRE wrpHELE ozt A e wEA] fFo)HA s THEAl HE Az

2 (Swing)e] =& a1 T

C‘
[40
%

—

(¢E 68) <Excursions, Op, 20> HM|]2Z2| ojc|1-6

In slow blues tempo J - 60

| |
T T —’ 'I ;‘ T e 1. T |
%_ .” o : - ‘:;t -

o

b (&)

A wAle] 120e] SELe whrioo) omslge] i) o RM 13t Hgle
M, hel4RE AR 8w vhoise] oEslge] FvbEoR S 13nitle] P
2 P 58 5wl AEeE sho2delA VE glals) vio T AR s, B

Wakee Vel cARrakee] 229 il Db FbE Ao, AFAQ sHgsl
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- 2
S w
; —_— |14 - L. -
dim. P
6 -
M 1 } _]i }JF

2
A
p” A
{58
;j b\ &
\“x..._________,_,...n-/
G:vi“";‘ V7

slel27Ele] Al WAl Eeld oA BBb o 4%o] Bol S, S Aolttke
7o) B2 ol DRI I RN IR
shedl, mielstole] A% FAE o=sle Hol 17} SAstel, SKee dal e
A ol kAt

Ape ook Aze @ A2 Fo vEd A2
s RIS JMEoR BR SAE AMSStL WYlm e 7

EHsA S, 120he]
R CESE RS

Be AT AANEG shte] BES gotor Fshe ¥ Mol I WF A=) =4S

A =2 9l



84 Tohgolin

A3

Ao “ghEee] Al (Street of Laredo)ghe 7Rg-Ho] ks WFE ZOR “The
Unfortunate Rake”2l= o}d@i=e] M&elx] A=Y we e wWdsoe] A
azoM 7P fEdE 2 (OFE 13) o] v AR WHRl Hele AR, We2 o
7he FREOIZE #e FReHOIEA s Falelth 10 1940 el FR-Ee] St &
o] © o] F2 3ukte] o|FebdR Holglom, oFslhe, MEEHshy, BHslE 9
A st

(HE 70) “2RI=9 Ha” ME

=]
o

A
v ;i ; : ; T ; % - T 1 ]
4 a £y .' r — —— ] | ; ; — — —
! — T - ; > & L4
As 1 walked out on the streets of La - re - do, As | walked oumt in La -
C: T v T v T v
A a b
i e e e ——r—— —F— T ; T ]
B, : Bl g : =
O L L L S —— I -
-
-re - do oone  day, 1 spied & young cow-boy all wrapped in white  lin - en, Wrapped in white
1 v | v 1 v 1
A
4, T T ¥
fy— — f |
3 ———— — p— —F 1
I - T =

lin-en and cold as the clay.

v v T

o] o] FH Age T A ofoltlolz s 4 gi=ul, pirfidst nlrisse] FAIE
747} ash bz TR (E 67 2r) olu] wlrls-8] slolrielal b o] T

9) o] =g ket GAR= Irwin Silber and Earl Robinson, Songs of the Great American West (New York:
Dover Publications, 1995), 279-280& Z3}iT},
10) ©] ¢trE TAY HAE-2o} tloJEu|o]2E AT hitp://sniff. numachi com/dA 2l8keit}, 2013 9Y 17

L)
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i
©,
pasa
rir
N
o

= molul, mhr14e] ofeltiolel a7t bel W Ajolo] HEAO=Z A9

H
Solct, Fg a9 Ble] wel RN BF o] RRo= b 5 ik

(E 8) agt be| ojo|ciofol] mE H3TY HATE

ash bell ojgt W4T uhc)

) a 1-4
b 5-8

) a 9-12
b (HF1) 13-16

a 17-20

3 b (HF2) 21-24
b (HF3) 25-32

a 33-36

b (FH34) 37-40

. b (H35) 41-44
b (‘H36) 45-48

b (HF7) 49-56

b (H38) 57-64

Ak 65-72

W) @k A WAl WEE 9ee olaHe Sz eake] dEs} gl e 34
& elgo] B4om, AguFel YEuFIl BAO AgHdt dde) gl 2= &4

S
=
& TR YA TR ) SFHOE tha RLlShe =S Fol, 98 R
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Bmj, & $m M3 H|m <Excursions, Op, 20>

A

(efH 71) H[3Z

1) A1EZF, vir 13-14

2) A2, vp21-22

Al

2] mhr2sellM AlRbE=

ot
=2

zpolol=

Ci3

o mlg

T

21 e7hel el gaAR e, of

CBEC)

<

1, 4ufr] F2o] npAet nmir)e

=
=

T2l martellato} scherzando®] A|A]o]

)
T <k

=18

ElE 92 whEn=

oltjaoelA] &

1
.

(A4E 72) H|3wdZ oOfc|25-30

' 4
a..d. g r._.._ #6

il J.ﬂ—

I
€.|__= e

He FTTT®

ity
y

H 1.

0 O

i Il

i (Y
.ﬁw Jml.

i\

L 18 L 1
#m.,.m." 1
Ty ol
i
:

i

e — -
o - —— T ———— | ——

" 0 it e

>
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T

Ul WA W= FAE0] dEolM s2FRl Mo dHle Se e At |

O O H——
EQh wEEA odkhs 9220 16RSHE AEPIES |Rog nit)e 1wk 3

u o] SMIES Alglste] FhAIHl vhrishe the FAH eEe F4T ol o

o

sto] A&H2 Db s Alele] DbeES & thE ZEddS Jgsk=d], oleld +A

A2 G2 g5 e B oAl uA=e wEzE = siled AlSHF

>~ o =
i 34 o r, A S5
o= <l 2o 2

ofgh gmFolrh. 9A oHilES} Dbo % FHL Dboo2 QlF 1
o] A =1

(AR 78) ull Hmjet CH i wFo

o
rk
4

1) A4z, vhef37-38

s ....}..a.
> -y v —
o N T N N o
1 e = T
I ~~
1 —_ —

2) A5HF, mhri41-42

P WA WFE shpel MRS el thro] wiHsta gh=dl, olefd e o

O H1T O

£o] o] ool ofzt mma AAleh SAe] Aol G HAH EALE =

e

AlowT= 71 ddes dokir] Par £ ol SAste] WFe] A oleth o=
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0

oA mEEH WAselg WEET wel oF el AyaFss 2 uxg olfed, A
22l baAe FREUS v, 162-8He] e ge 71 Svk= oAk A

~l

WFE Tl AT YEgd 708857} 789 Bels glo] ASdow Yehted), 7
ARESEE 2/290] FU% AeHTel AAAQ bl wskE FAF anlrle) oy
q

© olrs3eld whEE), g4 shdo] Fegold e S0l WEn golg 3%
o ts FRa g e,

(AR 74) oM iml, 2Z A, 22|71 05 ¢ = v
1) w}t}45-49

— AewF

brillante

—8 |
= 1 = T
> s f - i
T T T
T s T T s T
= - T 1
= i ry
-

2) m}r]56-62
—> AgwF
56 1 T T
ab & - 5 1 7 — ,I___’__I_%______' (_._-—-—-'T;'_'_'_r-_-.
b EESS=EEEIEES ==
T I ¥ [ rPrF =] e
= .2 B el 2 ® s | T -
BEhb e ety " et i a g SO A
e, v - ¥ (_4@%
= 0 329
- - 7
i bd 4 q-—w —_—
'“"ngu = Fri-2 1IN rIT™
 — ; fl______ ” = e E— |
B = =c=—=c=-=r":
_Lu_»ﬂ— g - - -y .{
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[Abstract]

A Study on Samuel Barber’'s <Excusions, Op. 20>

Lee, Heuiseung

This study examines how the various 20" century musical languages in the piano works of Samuel
Barber are associated with other aspects which are very opposite; tradition and innovation, In
addition to it, it focuses on understanding of “ism,” dominantly appeared in each his piano work,
Therefore, this document aims to help understanding in the process of creation of his own distinctive
musical language and to emphasize the value of his piano works as concert repertoire.

From the late 19th century through the 20" century, the american composers do not restrict
themselves to the tradition and broaden their musical expressive capabilities immersing in the
European tradition, which creates various ways of compositional process. Thus, the musical maturity
in American music is reached by these streams of American composers and contemporary composers
get influenced by these predecessors,

Based on the traditional formal structure, Barber expresses distinctive lyricism and romanticism, and
develops innovative compositional ideas so that he creates his own 20" musical language., He studied
under Rosario Scalero who contributed to form Barber’s musical foundation on traditional formats.
From his early ages, Barber absorbed the European music and arts through frequent traveling Europe,
These experiences naturally developed his lyricism, Moreover, after two World Wars, radical changes
in an American society dissolved into his works and his musical language was established upon it

The study about the 20" century musical language in Barber’s piano solo works-<Excursions, Op.
20>, <Piano Sonata, Op. 26>, <Nocturne, Op. 33>, <Ballade, Op. 46>-shows how each work
involves with a variety of musical languages rather than puts a limitation in the procedure, In his
piano works, the conflict and integration between tradition and innovation embody various ‘ism’;
Nationalism, Neo-classicism, Modernism, Neo-romanticism and so on. The pluralism and eclectic

approach to tradition and innovation demonstrate Barber is one of the progressive and open-hearted
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american composers,

This study investigates the 20" century musical language in Barber’s piano works to understand his
traditional perspective and aesthetic of music, The analysis of works also develops comprehensibility
of his piano works, Therefore, this study expect to illuminate the value of his works in the 20"

century keyboard literature and help the performers for their better interpretation in each work,
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8) Edith Fowke and Joe Glazer, Songs of Work and Protest (New York: Dover Publications, 1973), pp.
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Ain’t Gonna Study War No More
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2. Goin’to put on my long white robe
Down by the riverside, down by the riverside, down by the riverside
Goin’to put on my long white robe
Down by the riverside, and study war no more,
3. Goin’to talk with the Prince of Peace

Down by the riverside, down by the riverside, down by the riverside
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Goin’to talk with the Prince of Peace

Down by the riverside, and study war no more,
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9) U7RN 43 T} B WE Fol AWAE W X A9 oPhe DAY Tt 1 Ae AN Bag
53 3e A We BE oM o] Urlel A Yt gale 2E 53 A2 A7 ohfehd thale e
34 opUjBh

10) olAloF 2:4 :u} o Alolo] BRIAH e WS BAdAEY Rl 1 2e AN Hes BET 1 3
S AN ke W Aol o] Yakeh A Ueh} tAlE e B3 AR A4 ohahr] thale AAS R
NEREE

11) Zuraw, “From Ideology Into Sound. Frederic Rzewski's North American Ballads and Other Piano Music from

the 1970s.”, p. 98.
12) Holger Terp, “Ain't Gonna Study War No More,” (The Danish Peace Academy, 2007), p. 10.
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19613 ‘A9 7145 (‘Freedom Riders’)olglal Eale= AlWIClH %57150] ‘@] A
S ARl A8 eR A EE WA QoA SRIxPE Hhdle S e
o] W] FY3F A&l ‘Down by the Riverside’ thAl ‘Down on the Freedom Line’o|2}

as

=

= 7S o] ARESEIttaL @t} 13) o= “Ain’t Gonna Study War No More = 1]
S ool Slo] ol AlElTze] WAl okiEe] A An yzeld A Wl
1A} SR olZe] Ade el ddirko] Hojgi,

AZ2F)7F “Ain’t Gonna Study War No More”E #AF21e] 2ZE (Down By The
Riverside) o Q18 742 o] e} 1960d0e] w=alN IR WEY: Ha) wioy o]
A AREEAR 2 9E dde] gtk O 197996l MlERlAl EEld ‘Festival
of Political Songs’ol|] &Z3}7] ¢all o] I& ZFalged] o] Lo &A= vt 4
Sl AFSE 1 el Sele] 298 wEs Zlo] Bt 197940l WEvel
FAor deb et A% Ago] Jlxd 4ES FEACE Aot ATsvle v
oAl HER A4 di Al9jel] dE] AR-EHIE “Ain’t Gonna Study War No More”
£ 7Y 71x= gt AES AR
A

AN = |
2. o= 4

=

(Down By The Riverside):= t)Z%] oF2lo] Zolodr), thold, HaFe], od=o] A
=, ZEUF 5 WA 2o} offlel AR BF Foln PAe] AFo 2A/FEA
o] FoE AEA HUELL Ak 54 A ol @ AFFEA AN EHEAE

“Ain’t Gonna Study War No More” 2] A-&o] HF7[HoZ W] Yepdozn =+

Aol 71420 FAPS ok gobd AL Bk vl gobd e TR HY

)

13) Zuraw, “From Ideology Into Sound. Frederic Rzewski's North American Ballads and Other Piano Music from

the 19705, p. 98.
14) Hayashi Kim, “7he Keyboard Music of Frederic Anthony Rzewski with Special Emphasis On the North

American Ballad” (D.M.A. dissertation, University of Arizona, 1995), pp. 116-117.
15) Zuraw, “From Ideology Into Sound: Frederic Rzewski's North American Ballads and Other Piano Music from

the 19705, p. 60.
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Ir

g AZ7)= 2 shte] A ol A A 85 Sdte] HE 21k Sk
g o]t F2le] =82 1908 d ‘ul=r} AA(Parma Manifesto)’& &3l 17} FSE
7+ APAF(Humanist Realism)’® AHE 4= o}, & “gts)gdvt Z3ste#] ofxn
AR AT Wdemd setdss AW d3ler dax dFA 2 At
o @A Alole] kg QYA ALl TR0 g ok Mg o
o= AgSe AL VAL Al slatol e A AEstad shevl 9
el ket BT o5 ML Sl vt AR @3S gl w oY 7HA
Aol Z=7tked wmefHela et Adeolgkar 3tk 17 kA

O
=
g disA Fe —?%"J"éﬂ, 1‘41—‘?4‘?3, ﬁi—zr?/l, FFe, A=, FEAF 5ol o] 2F

:

F_

2
o
1>
o
(]
o
&
|
rlr
N

1) 52 97H 712= 3 54 2 (Popular Style)
thol [oFE 2-109 (R 22]= ERIVEE VIRE g iAol ARH o E
Uepd Zlolt}, [OFH 2-112 o EYRE Q18 A& d¥e = fAIG A sl
HEEAo] 9 ~EJUE H]o]2(Ostinato Bass)E HlE<Ql ©A F-Z(Homophonic Texture) &
o]Folx] St} AZA7I= 1, 1v, Vol IHs s Jdls F8 SRl AU e
S AERehs Axalis Al g 2= SAolv S-S TRto = A=ZR] 8
= Jhmlsldet. b 2 58k whlgk CD "Rzewski Plays Rzewskiy olA% o]#]
Sk A=A 947 FZEA Qi 99 SAEUE Ho|Xe 7|HE S7F a2} o)
Uzl 29Y(Swing)1®) 71He] 24 2lgor dAFHEc} [oFH 2200 v AR ke
¢l A xga Fulse SQlgrtel Al=e] JFE B Tt 8 e & EHY
AHE Holxo] yehdt,

16) Robert Morgan, Twentieth-Century Music: A History of Musical Style in Modern Europe and America, (New

York: W, W. Norton and Co,, 1991), p. 459.
17) Rockwell, All American Music: Composition in the Late Twentieth Century, p. 89.
18) ¥ 28(swing)2 ‘EE7etb s Ko® 19304 oe THeE AT Ve MW A= ZEdo

b BAeE FHOR e folku WL S Feeh ARG oK S M SHolud R
& wge] =) of o of PEE ‘1Y F olet wt,
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[of& 2-1] 1~9oj]|

LEPP 1:Omit tenor votce:play bass con Sva ba.
2.mf" /2:Play as written; crese. = — [
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oL

o3
o
1=
ich
A\
N
tlot
rO
il
o
>
2
bl
o,

AZ2F)= (Down By The Riverisde)ZS 23l &
Aes F2e AE S8t ol R 7" ) =80/88Ktt Ayl =7
ot 3t} 19 o2 wkodsle 1= APale] 24 MRzewski Plays Rzewskiy oA EQRS

71 ot A3 =gA dFskal

I
i
i

2) HIHA &2 (Contrapuntal Style)

o Aol 13 Freldl goh e Foh v e & 4 sl ol Ul
HA e S AXEHIE diFHl vk A diE2E oM 18~36mtH,
42~62mtt], 83~90Wit] T o] ke ol W FAZITE AZ2T|7}F 2Rale] FofA o
A oFkAlS AR AL Lokl A Hd%H(Musicians' Action Collective)’ oA &7
ZEldd vl=e] vIgG Jekat HE 2|7 (Pete Seeger, 1919-2014)9] @gFo] A7 0]
2ol & Qo v AlZATIeke] el W8-S g Aloth 20

(HE A7} Gol7]D) “XI7} o]t (“2of7} YA A oi) 252 F of

E AfgEo] kT mIg) Hololsl} Hsirh HES O g maki] A
2 o] UE E e JlEoYn “2F vjze HE wEgE Fo] &
e I gepjE ol £9lgE & 4 B3} Y HAAE 2E o met
HE 2 oL 1= 7lx]o] HQlo]7t7} 9lofof Hrll B

e 28 AL ¥ HE ZFeEA g HYHo 28l T3 & Y Hld o
gl o] ZEENorth American Ballads)2 21, HE 295 gL £ HEHE
2 o BRloFE o] mpYE FEo/r) ‘North Ameracan Ballads'= §3/577)
HES 7} ARL3E 7|85 ofYzlalty 79 T2 ZHZT o] ALENE 7]8a 2
AMEES HHE 7 Q) o]FHE ofF W4 EoH mFF Z)EH v Yz F
gFol #ojTk (1997. 2. 20. Vivian Perlis 29 9/EE & 5

19) Kim, “7he Keyboard Music of Frederic Anthony Rzewski with Special Emphasis On the North American
Ballads,”, p. 110,

20) Zuraw, “From Ideology Into Sound: Frederic Rzewski's North American Ballads and Other Piano Music from
the 19705, p. 65.
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Al vk R AN ARSI % theEel Aeg wols ol F Az
2 oA I HAEolx IE FEIEE Ui ool VBT R ARSI of
o] [o}H. 3]& “Ain’t Gonna Study War No More”9] 482 7719 EEJHE e Zlolt}

[2tE 3] “Ain’t Gonna Study War No More"& 7|XZ §t RE|H

f) 4

ﬁ- T e s —]
-f{ | | r 1 A

()

Motive A 1

Motive A 2

—

Motive B

Motive D
c2
) 4 ! !
p’ A 3N
A= [Ta— - o
| an WAL 7 1
B T

Motive C1 +C 2'
[ ek
P TN =

Motive D'

2o 2 AAlEE [oFH 4-1], [oFR 4-2], [oFH 4-3]2 o] AZoA Yehb= iy o
TE A IAH [OfH 3]9] 7]E RE|BE ulgo g FA%E Flolc},
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[etE 4-1] 16~280}C]

Lo stesso tempo, ma con rubato e ﬁmgﬂgﬂr: quasi uma fantasia

9 I@ FF_H 2
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[etE 4-3] 83~900)}C]

@

'9' A short improvised cadenza may be played over this chord.

el of7e oA =o] =W Tkl Fof WA e ] dEEela @
BE|ES0] o] HE olF W TE(Polyphonic Texture)2 ofFol4 ltt. #]9] &
Mol B ofx2 ofg] Je] RE|ESC] FHH v TXE olFcH, dE =of (o
Ho4-1]9] 22nitjollN He AAY axehe AdRelMe CU7F dEol= €29 Alo], H|
Uell= Alo], Zgjal Hjo]xdld= C27h AREH. ¢l Ades vigeR ko] REH

£ FHA7 ol TPHe UsiA o WAE Bel Uehn Qo olw & % &

Euol SAEA g g0l g BE I AFE e f7)H0ln Adaln & 4 9
O olga te Txsh tie] (1920, 21-220k]), A26-27IL)), 2EHE

(27-28v})) o] ThFE 9] MSe] HgET Q] o= WSS Sesh s
A X279 ERE HoF= Aol|r|x 3o}
o] olte] I ThE Exle BH3lA Skl ujHolzl= Ay oL zizte] =2

I BE|HS0] M2 e ZAdM AAEEEN 2 oS s F ok odE S0 22

flo

nire] et g% CIUE A flat major, ¥E g% C2&= D major, HU AF9] Al

2 A major, HWlo]2e] C2&= D majorol|A AAIEM A flat major, D major, A majore]
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o] FAo] LewA BHSE vl W gtk olefd RS &F wd they
o} AAIE Fa) vehdt.

3) HA259 (Minimalism)

AZA7)= o] ZFoA] HAFe 2] s AHola Sl diedd dedhs
FAABHE HaFe] S =ulok ddo] AxEe YA ool yets] wix|ghe
2H 38 54 dv] a9E A1 9ok vl HAaFe] o] AMgE HES HA
9ol RE|H A1E YERHA Fo|th

[ete 5-1] 37~420)C]

poco pitt mosso ( J. = 60/66) —=
—
A - —p= - Y Ee 293 C -
@ﬁ_ 1 1 I 1 I I; I[- v_{ '{ Iv.li
3 h,;,uto'_q' p = Pf ———— p —— | PP —_—
- e _ . » .
A S SN IALT RS ISR AP 3P
YL === e =
a7

ICou pedale  (m.s. sempre PP

mp dimin,

prflaopre, /T4

£
iﬁv
ik

T[T

1y ]
JILLA
T
(1T%

 — kK t ]
F 40 J}I"R lur 1 1 1 ig} 1| ;ﬂ] -|[=i :!{ =]l\! =‘ {:}_!
- - -
| QAE|LLE H|O|A
Oz BAS 2E
¢ (AR BAY 2R oY
pad
S

Q= mAs wro| 4y
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[O}H 51194 BXE AZA7])E REH A1S F Lok Asg sfo] o] offE TAIE}
2 Jed [ BAE Ab S-S AQstn 2Zels, dE, Hlo]x 347 BE 5o o]
RE|BOA IAE Aog B = gt} o2 Eo] 37~42nt]e] & Q AEUE Hjo]x

(Ostinato Bass)& o|F1 &= 719 S(gbb-ceb-HE FEEH A1 JWHHEE O
FAE aFEs 352 EYRE O FAH 5L cebfgbb)e 93

(Retrograde) FE|ZS, AR FEANH S5& fgbb-cd Y3 (Retrograde) HE|S YeR) L
ATt ot HAFo] 2l o e AEHQ HEe AN, p, pp T AAH, A&
ZAEJUE Ho]AE o|F1 9= 58 SA(Pentatonic Scale)9} TlEo] thh Egl# o] -

15 Bejdoglo 2 QFol(Impressionism) St = AR 235 31 Qo)

4) =% AF(Improvisation)

(Down By The Riverside) &= AFA A2 FZAFE ¥S F U+ FES X3
S ok o] MFl B ok 19| ThE sopeFoNE oleldt 25 AFHE
FAS 4= d+=6| <North American Ballads> @] 2H#&] =+¢] (Which Side Are You
On?) & HFESt WF= <IZAd W52 23 dpishA] d=tH>Fo] gt oo},
o2-o] otr [e}HE 6-11FH [e}HE 6-4]i= (Down By The Riverside), (Which Side Are
You On?)y, <@ZAHE wIEe Az sfustA] L=t > o] 25 AFHE ekl Aotk

[otH G-1lol B AFAlE e2rirje] 3hg AFF T U4 B9 5% dFE

9 4 A o1 ofgle]l XAl AREE 'If improvisation is played, it should be about

o

mﬂ‘.

as long as the preceding written music'2]¥ A]ZtollA 62uit]e] o|27|7kA] AQFH A
H} msgk dolg AFEledor s} [oFE 6-21= vRERIAE A short improvised
cadenzas may be played over this chord 2] Z|Alo] wjg} wpx|u} g}2-or Alzlsl=
e THIAE ¥s 5 Qo
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[e+2 6-1] (Down By The Riveside)2| 60~660iC]

—-—-—-.___I_____-‘ o
I B
1 - LAY

(Optional improv.
- (f"\)lmat on; return b

t ns orc
_-M

1

ERR!

= ) N S f—
g legatissimo ]

= XY
y ——

con pedale

N.B. If improvisationis played. it should be about as long as the preceding writlen music.

[2t& 6-2] (Down By The Riveside)<2| 81~900}C]

s

G e, B R

1
_; ! . - _ ! N i 1 1 . t 1 —
P subito =P
‘ bl — R —
g..— = ﬁe._ § 3 ]
iy - L% ] - (%] -

Ped.
l@‘ A short improvised cadensza may be played over this chord,
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[2tE 6-3] (Which Side Are You On?)

Optional frec improvisation, subject to following conditions:

Improvisation should begin as a sudden radical change, with no “'transition’

That is, there should be no ambiguily about where the written music ends and where
the improvisation begins. ‘Ihe manner in which this senze of a leap to a different

kind of order is evoked is left

8

to the inlerpreter. A {ew

simple limitations, however,apply:

Begin by alluding in sume way to the tonality of B minor.This may be brief.

End with a rather long scetion in C-mixolydian (scaIe:C—D-I:j-l“'G-r\-m‘-ﬂ).

w

- Improvisation may use techniques employed in written musie(polytonal transpositions

of theme, ete.) or nol; but in any case should represent a different ™ side of the same
form ( many different tonulities in the first part, one tonality in the sccomd).

4,

Improvisation, if played, should last at least as long as the preceding written music.

5.1 no improvisation is played, pass immediately to the finale,

Finale(J - 9¢)

=

=

ey

Ty

sl sER|

4=l Var, 36

=
>
I =
" 1
% L
—--
TS

[ 9 1 ‘3 |ﬁ -
b' L £ ﬁw.i‘n?_ T —?——ﬁ}
rp
T < = Cadenza
R 5 . ]
g (] g o _qE
— % = — (optional improvisation, may last
- _—"® anywhere up to 5 minutes or so)
— B —
(o) - A
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Z3Z.01F0| gt AEZAT|e] B BREAoT AEZH EyLES 88 zay)o] o3
o thgh 1o} HldH AlztellM 2viar sty T Aol 5l A A5 o
AsiA EelEo] i eoblle] Bale BeiFele] Aol Bk olefd Aelelk W
o} oiFlEe] Axg TS Azlel=t] FIHow Fofslelol sl AzHEITh 22 =
A o] FA7} dAEZYF} H]HKMusica Flectronica Viva)e] &% %3l 2}le] vz A
2o oig gobd uile B sdon] EF IFE £ A9 FHCollecive
Improvisation)oJ2R= A2 7S ANk ATkt kel T glo] BEh B2 3
Aol FssHl Fefeh= /‘H_?_% 2ot FelE A=5k9t23) (Down By The Riverside) S
EH B2 doke Hgell 5% o7t 2ol Qe A a3 A WS o] &
© Aer, 5% ofe Aele] e Haslal dFAtl Akl A FoE
ol A7 ek, EE ol WA IFR), L A2t} AFA) Alle] A BB
“Q17HA] ApaF o) (Humanist Realism)’2h= 719] Aslwhe M2 grgo} glrkar sz,

I 2 &

AZ27)= v=g ik ob7l2= Z7t2 <North American Ballads™> 9} <t
g W2 23 sk et > S skl B2 FAES S8 A vloke £3
< stk 53] O ARl AAH, ARA AdE Sote B8l el =4
of 54 A RIS LR & 2Eos AN EAYAE AlVIs=Tt s,
HAe] 7174780l mxdste] zh=7tel AFrke] Aol dhsf XA AdEs 2=
.

(Down By The Riverside)= ©]2dF 12| Z=E AA|e] AAde Folls o=

iy

3L
[}

=
ot
o, M

alfe
o

3@ d

}_

Ot

21) Pollack, Harvard Composers Walter Piston and His Students, from Elliott Carter to Frederic Rzewski,, p. 380.
) oI5, “got, A, vl csalwo] ojzidl wrheote] Mz Aul” Nduhech(dueetd, 2008), 209
A4z, pp. 20-21,
3) °I3|7%, $19] 2, pp. 2021,
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Jlot

eld7} “Ain’t Gonna Study War No More” o] FA|Z Q] AAAS 2FE Sof] TojE9]
s R AR vk 2 71 SN Hyks o o] 52 shue] we
gl Fustel ofe] A SHel o] MBS And 837l He] FEol
o AZA7)E 108 @Al He vwE] g 5 gk vked o] E21 e MRSt
of A=, o, HaFe|, T, 55 dF 5

2R vt dd) 3o, 7|HY ofHe} £F dF Igal A FAH

(

r°*'

d

2h o] Aol s Wked] AR, AAE EAlE 2R aAlE
T

S sk 9le webA (Down By The Riverside)= 123k 12| o]F2]4] A
ABS AEFoels 53 o Toda] Wl ZEolgla &)

FA Aol 3t Ezes nlglo g o]lE &l

[e) 0O —

2
‘1;
>,
N
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N
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e

0|87, “goF, A=A, uiAl- 688 o] dojF el dHjSote] Af=e A"
Ngwksol; (gak-S-obal 2008), 207 Al4s, pp. 5-38.

Morgan, Robert P. Twentieth-Century Music: A History of Musical Style in Modern Europe
and America, The Norton Introduction to Music History, New York: W. W, Norton
and Co., 1991,

Rockwell, John, All American Music: Composition in the Late Twentieth Century, New York:
W. W. Norton, 1990,

Pollack, Howard, Harvard Composers Walter Piston and His Students, from Elliott Carter to

Frederic Rzewski, Metuchen, New Jersey: The Scarecrow Press, 1992
Fowke, Edith & Joe Glazer. Songs of Work and Protest, New York: Dover Publication, 1973

Zuraw, Michael. “From Ideology Into Sound. Frederic Rzewski’s North American Ballads and
Other Piano Music from the 1970s,” D.M. A, dissertation, Rice University, 2003

Kim, Hayashi. “7he Keyboard Music of Frederic Anthony Rzewski with Special Emphasis On
the North American Ballads”” D .M.A. dissertation, University of Arizona, 1995

Terp, Holger. “Ain’t Gonna Study War No More,” The Danish Peace Academy, 2007
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[Abstract]

"Beyond Borders: The Music of Frederic Rzewski with
Special Emphasis on <Down by the Riverside> from

<<North American Ballads>>

Hee Jung Kim

Frederic Rzewski, an American avant-garde musician, has made a significant contribution to the
contemporary musical scene as both a pianist and a composer. As a composer, his compositional
spectrum encompasses the full range of musical traditions, including serialism, minimalism, medieval
music, impressionism, indeterminacy, jazz, pop, and American folk music. As a proclaimed Marxist,
he often combines his music with his outspoken political convictions, Fusing elements from various
compositional traditions with extra-musical associations, he has accomplished his own unique and
individualistic musical style,

This dissertation provides an in-depth account of Rzewski’s (Down by the Riverside), which was
written in 1979 as No. 3 in the set constituting his large- scale piano piece, <North American
Ballads®>. Based on the quoted tune “Ain’t Gonna Study War No More”, this piece employs various
musical styles. Here, the quoted tune and its social/historical context will be provided as a
framework for achieving a better understanding of the piece, In addition, a detailed motivic analysis
with an annotated score will illuminate how these motives are disguised in a palette of different

compositional styles, which acts as an organizing unit.



4|= Z2(Ned Rorem)Q| M| 7H2| Z|O}r
ALEL| chst oA

- MaFe| et FNo=
2 A 3
LA &

H&ESE vlTe] 2= 4= 23 (Ned Rorem, 1923~3A)2 2ot 7L $-433]
A5k AxE & ol AA Z=ste] olsrl(Art Song)e] tirtE zH dkeA] Qlohv
9] olefsha AAT Seb9e ollEst el Jlot AES BN vk,
Holx Sobs] weast S42 Au ol AE(Eik Satie, 1866-1925)8} Zekal2
= (Francis Poulenc, 1899~1963)2] 9<kS w27 stHAME #lalvke] HFglsh A7t
ZAYaL e}t 2 197630 2Ele A3k Tolo] H-3],(Air Music, 1974) 02 1| 4
Aol wlgolt Bele BUAde Sdeleln, w3 BEed rogme A,

=
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=

=28

=
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iy o

1) James Holmes, Ned Rorem, 7he New Grove Dictionary of Music and Musicians, vol.21, edited by Stanley

Sadie, 2™ ed.(New York: Macmillan Publishers Limited, 2001), pp. 677~679.
2) Maurice Hinson, Ned Rorem, Guide to the Pianists Repertoire, edited M. Hinson and Wesley Roberts, 4"

ed. (Bloomington, IN: Indiana University Press, 2000), pp. 823~824,
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(Overture in C, 1948)0.2 A4t Ax Hk2-0 23 A=ZE A&t 9o 294 gedAds
Q7grto} WAPFRSE 2047 ml=?l Aot AS7EEA IR =S
2o AotRe AT g iR V)RS 45 gt & e a4

l-ﬂ

=
Zate] AU 2o 9] Sote AHolANE AE, SRHolr, gHoRs
AR BEES AUn g Aol %*JOIE} S 24 29 Qe wrEd X oz o
ofF 719] 2ok Glojo] A slLol MR FEHm PriRe SohES AT S

2elo] Joke 204)7] Zikx 2=rlEe] e Bol Wk, I FelA diEA< 4
<7hre] A=A B @Es Wol wgken 9] HE o2 AR dEAI=
o=
5000 9] devlaEs Yo 2] AFEREE Al JHe] wEk, 4 i o=t
ool wlols, ket o] ] Auiel AEE, i St 529, &, VIt &
T ZEEe] Sty 19 Vet AEEL Bt 24 QA wkeAlel Ss ARt
Bz 58 A4S TEo] WAL, gl eles w8k At elsgte] F
of=re] A2 Ao A=rhEe] JFS wol AE,
WHFS, RS 5o AFARl FAoR =5 Arhks 2] mlope ZE HFolx 1 9
S Wol FolE & low, I F Al JHe] dok bl A 2] doks ARE
T 7P SETE w2 AEERE el oY
nl= dAfgete] A=7tEA 2041718 tiiEshs 25 ik dukHel A 1 F
1963 d ZH1= ltj(Garland Anderson, 1933~2001)¢] ‘U= Z#e] LoF(The Music
of Ned Rorem)¥} 1989\ &2 W= (Arlys L. McDonald)9] ‘U= 23e] A7) 2
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3) Arlys L. McDonald, Ned Rorem, A Bio-Bibliography in Music, Number 23.(New York: Greenwood Press,

Inc., 1989), pp. 6, p. 11.
4) Maurice Hinson, op.cit., p. 9.
5) Garland Anderson, “7The Music of Ned Rorem,” Omaha World Herald, May 23, 1986, p. 53.
6) Daniel E. Mathers, Ned Rorem, Encyclopedia of World Biography, vol.13, pp. 284~286,
7) Bret Johnson, “Stll sings the Voice: A Portrait of Ned Rorem,” Tempo 153 (June 1985 : pp. 7~12.
8) James Holmes, op.cit., pp. 677~679.
9) Arlys L. McDonald, op.cit., pp. 105~199.
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10) William Cerny, “Music Reviews.” Notes (Music Library Association) 29 no.4 (1973), pp. 815~817.

11) William Pencak, Music Classical, Encyclopedia of Queer Musicians History in America, (New York & London:
Garland Publishing, Inc., 1996), pp. 287~291.

12) James Holmes, op.cit., pp. 677~679.
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13) Thomas Lask, “Books of The Times.” Reviews of Music and People, by Ned Rorem. New York Times,

October 15, 1968, p. 45.

14) Phillip L. Miller, “On Desto, Music by Ned Rorem Not for Singing.” American Record Guide 35 (January
1969), p. 177.

15) James Holmes, op.cit., pp. 677~679.

16) L3}, BAA, p. 130.

17) Ned Rorem, Diary of A Composer, Music journal (October 1965), p. 27.
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22) Frank Dawes, Spiders by Ned Rorem, Modern Piano, Cocktail Music by Salvatore Martirano, Reviews of The

Musical Times, vol.111, No, 1532 (Oct., 1970), p. 1029,
23) Carol J. Oja, Setting the Tone: Essays and a Diary by Ned Rorem, Books Reviews, p.206,
24) Stefan Kostka, op.cit.
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[Abstract]

A Study on Ned Rorem’s Three Piano Sonatas

Kim, Sun—Hwa

Ned Rorem(1923-present) is known as one of the most representative art song composers in the
20th century American Music, He has composed, from the 1940s until the 2010s, and still presently,
diverse types of music such as symphonies, operas, ballet music, theatrical music and various
instrumental works,

The history of American music has started since the 17th century which is shorter than the history
of the Western Music. However, the movement among the composers with Nationalism trying to
construct their own ‘American music’ occurred in the 19th century,

At that time, there was a limit in creating the independent American music since most of the
American composers were the Caucasian settlers from Europe receiving the education in European
music style, Nevertheless, Jazz music appeared and was developed into it’s unique style based on the
Negro spirituals emerged from the slavery and the Civil war(1861-1865). Moreover, Aaron
Copland(1900-1990) and Virgil Thomson(1896-1980), the students of a French composer, Nadia
Boulanger(1887-1979), created the conservatism in the 20th century American music based on
Neoclassicism from France and Jazz music. Succeeding these composers, Ned Rorem became one of
the leading composers in the 20th century American music along with Samuel Barber(1910-1981) who
was influenced by German music,

Ned Rorem’s music, showing the influence of Impressionism and Neoclassicism, is full of beautiful
and lyrical melodies like the one’s Francis Poulenc(1899-1963) composed, With the bright and
positive aspects, his lyrical melodies are characterized by simple and long phrases. The various and
complex rhythms as well as chromatics and dissonances created by the 4th interval are used to
complete the passionate characteristics in his music and these two contrasting features are melted into

his music,
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In spite of receiving major prizes and giving lectures in the USA as a composer and professor,
Ned Rorem’s music is not well known in other countries until now. In the interview with a music
critic, Bruce Duffie(1951-present), he said, “My music career is not an activity for the future of the
profound music history, but it is much the same to any other kinds of music like rock or pop

music.” In the pursuit of natural pureness, he emphasizes on composing music free from the
standard frame of the classic music and any aspects of popularity.

In addition, his music is rather simple and concise without requiring any comprehension of musical
difficulties. As a talented pianist and composer, Ned Rorem accomplished his unique musical style by
expressing piano part in his art songs and the characteristics and the rich tone color of the piano in
his piano music,

The purpose of this dissertation is, through analyzing his three piano sonatas, to make conclusive

studies revealing Rorem’s conservative and yet pianistically colorful musical idiom and characteristics.
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